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_ Demisemiquaver 
DiC. 2 © U6 6 6666 6.6 666 0 60600000006 ercevesececscccsreseescesreets 


NAME NOTE CHART COUNTS 


a 

hae 
a, 
ee | ee ee ee 
[_Domisorivaver | GLEPEREr eter Cece cece eter eeereeer 


& Fill in the blanks with the correct number. 


) 
i) ree 


@ Add bar-lines to the following. 


T lereitaeeiiestier ferrin 
ol peor fo a a 
ROSS oS ms: 
Seeeeee : I JT RRO 


Grade 3 


/ 7 
ce bac bec 0bbesdessvetevecviesevecveceesecceveec rte i) =< ° (1) 4 
( au DS i 

(3a Write the correct time signature at places marked * . - 


. J FFF. te ee 


See ae 


Fo 
Zz, 
® Insert the correct rest or rests at places marked ae 


Sie. Of a oa 


48 li inp Jian 


oa, dl )emAule ) Fic I 


tc Se). | |\seeB OR I 


Grade 3 


Major Keys with 4 Sharps or Flats 5 


MAJOR KEY KEY SIGNATURE MINOR KEY 
Cc 


Fe 

Fe cE 
FR CH 
Fe CH 


5 5 
(Note that they are a 5th apart) 


Bb 

Bb Eb 

Bh Eb ab 
Bbv Eb -Aby. “Dd 


4 4 4 


(Note that they are a 4th apart) 


The key signature of a Minor Key is the same as its relative Major. 
To find its relative major, go up 3 semitones. If it is a black key, treat it as a flat ( b). 


[C minor - Eb major] [G minor - Bb major] [E minor - G major] 


a Insert accidentals where necessary to form the keys named. Mark semitones with : 


(a) D major 


(b) Abmajor 


(c) E major 


(a); JE b major 


(e) ab major 


(f) Bb major 


Grade 3 


—s 


2.) Write the key signatures. 


PENS Pai Fl 


BENS rf 


| Nene Seer RREE: 5 WS SS V nema renee TS | RS Ie eS SRE | NS ee eI 


Grade 3 


Tonic Triads 7 


with key signature 


without key signature 


@ Write the tonic triads with key signatures. 


Se ae ee 


AD major E major A major Eb major 
A === EES 
A b major E major A major Eb major 
SS 
F major G major D major C major 
SE ————— 
D minor A minor E minor Bb major 


e Name 2 keys in which the notes may be found in the tonic triads. 


pitaeswsees cy major Sagewce (major. ‘anew Major 

a cee minor pete orc anol sessssseeeeee = MINOF 
———————— @ a 0 a 

“ee major eee Inalor, eer. i alon 

eee e minor Riise  CMINOL tucietesecas  MINOF 


Grade 3 


‘a. Name the keys, then copy the passages using key signatures instead of accidentals. 


Grade 3 


Beyond 2 Ledger Lines 


@ Name the notes. 


but at the same pitch. 


G5 Rewrite the following in the given clef 


Grade 3 


Transposition 


@ Transpose these tunes an octave lower in the Bass Clef. 


Grade 3 


Compound Time (§ 3 '8) 


1 @OSSSOHSHSHSHSSHSHSHHSHSHSHSHSHHSHSHSHSHSHSHSHSHSHSHSHSHHOHSHOHSHOHHHEHOHHOHSHHO8OSSHHE8H888H8E8e8 


V4 


SIMPLE COMPOUND 


SS Sa 
Fawn | A) J ld eo od dk 4d inate) 


When a é. is divided into 3 quavers, they are beamed together. 


Pere TN ken TT 


ie) Describe the time signatures below. 


(a) 2 
o) 3 
() 4 
a) & 
e) 3 


- = ~- compound triple USS oy ee ken Al rk 


I 
ea 
~~ 

>) 

Ml 


CLEcceecceMGwaksnsasuasaceinwaNWMGRseseuiekeSluasesmesekeeeme go - -  SQSSGSSDRCERCoRRGSSceucenadeerestresanans 


i] 
= 
=F 
— 
Qo 
tl 


SEE SEcASSCcEccMGacVseaeHencHanSWRbeVeswasepesasepenmsanws jg jj j-  § © #  - (SeeuaRececsecnesegecgescouegenennensnusensqunagen 


Il 
1? oJ) 
Il 


men eneccccuscccsccusceceuussnccusesccucesscssscessacessssssess = = ~ = = = “= geeeeusesecacn 


Rules on Compound Ti. ne 


SIMPLE DUPLE COMPOUND DUPLE 


: g Time - General Rules: (a) in 2 groups - d23) 
(b) consider the groups as J BN ay 


(c) the dot p| . - gets a beat by itself 


EXAMPLES ON GROUPING OF NOTES / RESTS 


God ld ds de D2 Di dye dry | Ja 
G24 G2 DG Oe DEH C255 & C2dG5H 


The example below is used in syncopated rhythms. 


er en 
CB CS 


S9OSSSHSHSSHSHSHHSSHSHSHSHSHSHSHSHSHSHSHSHOHSHHSHHSHSHHSHSHHSHHHOHHSHSHSHSHSHSHSOHSHSHOHSOSOSSOLSEE®O 


e500 


& Prefix the time signature as 4 or 


@ Add the time signature at the beginning of each of the following. Then describe the kind of time. 


, 


@ 


(a) 


Kind of time: 


ee eee 


Kind of time: 


(g) 


Kind of time: 


Kind of time: 


(h) 


Kind of time: 


Kind of time: 


Kind of time: 


Kind of time: 


Kind of time: 


Kind of time: 


Grade 3 


14 
. COHKSOSHSHSHSHSSHSHSOSHHSSHSHSHSSSSSHSSSHSSHOSSCHESHSC8888E8H8O8888888888888888888E8E 


€ Ada the missing bar-lines to the following, which begin on the first beat of the bar. 


lp At each of the places marked 7 add one rest (with a dot, if needed). 


d 


| 


i 


’ 


08 did ds 


Grade 3 


15 


A melody in simple time may be written in compound time (e.g. a) and vice versa (e.g. b) without altering its sound. 


(d) : E 


Grade 3 


16 


6.) Rewrite the following in the given time signature..: 


Grade 3 


Minor Keys with 4 Sharps or Flats 17 


@b Fill in the key signatures for the major keys and their relative minors. 


- D minor 


B L major - - G minor 
Eb major - 


Ab major - 


MINOR SCALE 


When writing scales WITHOUT key signatures, put the correct accidentals ( f or L ) before the notes where necessary. 
However, if the accidental is a natural ( b ) , the natural sign should be omitted. 


HARMONIC MINOR _ : _ Ascending and Descending - raise 7th note a semitone 


MELODIC MINOR : Ascending - raise 6th and 7th note a semitone 
Descending - lower 6th and 7th note a semitone 


Examples : C minor 


Harmonic 


Harmonic 


Melodic 


Grade 3 


18 


Notes making semitones in the 3 kinds of scales. 


Major - 


Minor (harmonic) = 


Minor (melodic) 


aa) First, write the key signatures in the brackets. Then insert the accidentals to form the scales named. 
Mark semitones with : 


HARMONIC SCALES Ae Tae 


D minor ( ) 


Grade 3 


1 
@eeeeeeeeeeoeeeeeeeeeeeeeeeeeeoeeeeoeeeeeseeveeaeeevseeoeeaeaeeoenoeeeoeoeoeenoeeeeede@ 


© Write the scales with key signatures and adding necessary accidentals. Use the given rhythms. 


ee es ee DCS d | 


Mees CUS ll ti ee | 


Se ar ie “ee a le ae a | 


a ee a 
Sage SS J | 


Se ee 


4.) Match the minor key to its relative major. 
The key signature of a minor key is the same as its relative major. To find its relative major, go up 3 semitones. 
If it is a black key, treat it as a flat ([): 


Grade 3 


20 


5.) Below are the new minor keys for Grade 3. In each case, mark over each pair of semitones. 


B harmonic minor B melodic minor 
(a) -e—!l-e- 
ore OTe eo GC 
(ascending) (descending) 
Fe harmonic minor Fe melodic minor 


r | 
(b) —o 2 
(ascending) (descending) 
C $ harmonic minor Cc melodic minor 
r } 
(c) ‘ 
@ 
(ascending) (descending) 
G harmonic minor G melodic minor 
(d) 
(ascending) (descending) 
C harmonic minor C melodic minor 


) ee 
oOo 


(ascending) (descending) 


F harmonic minor F melodic minor 


(ascending) (descending) 


Grade 3 


21 


6.) insert accidentals where necessary to form the scales named. Draw over each pair of semitones. 


(a) 


(c) 


(e) 


(f) 


(h) 


(i) 


C harmonic minor 


F melodic minor 


G melodic minor 


Fe harmonic minor 


cH melodic minor 


B melodic minor 


C melodic minor 


F harmonic minor 


Fe melodic minor 


C# harmonic minor 


: a i ee 2 = 
. : a ge ed eee 
Qype 

ee en ge 

: © = 
ES 

: So Gg eee 
a Oo 

N@e oC 


Grade 3 


Examples of tonic triads WITHOUT key signatures. 


B minor F t minor Cc t minor G minor C minor F minor 


co Write the tonic triads with key signatures. 


D minor G minor C minor F minor - 
E minor B minor F t minor Cc t minor 
A b major E major E b major A major 


8.) Write the tonic triads without key signatures. 


ee eae 


G minor B minor A L major E major 
= ————— 

C minor F minor Eb major A major 

F minor C t minor B b major D major 


Grade 3 


9.) Write the scales with key signatures. Use the given rhythms. 


eee |S ’ d yea 


SS ee ee 


SS ap a ey ee | J | 


) 9 SE a ae WAT ae 


ee ee 


eee PY it J - | 


een | ffl OU} kt | 


i meiotic minor, ascending 
Si 


Grade 3 


Grouping Notes and Rests in Compound Time 


Sl Tae ee 


| 


Drea 


Cee tes 
z. may be replaced by g ¥ 


J es 


= 


Note / Rest lasting a full bar 


@ Complete these bars with suitable rests. 


@ Rewrite the following grouping the notes and rests correctly. 


Grade 3 


Scales and Key Signatures (Revision) 


@ Add the clefs and key signatures to form the scales given. Insert accidentals where necessary. 


— 


: ® q 

= a ee 

ay Ae: = ee Sa 

(c) C harmonic minor ; = em 


(e) —B melodic minor 5 = cme 
= = OR OTL 
oO oO u 


0 Se 
oO 


Grade 3 


27 


When asked to name the key of a passage, remember that : 
(1) The passage may not use all the notes of the scale. 
(2) The passage may use notes from the melodic minor. 


Example 1 


A major -F # ch Gt 


In the passage below, Fe is not used at all as the note F is not found in the passage. 


Fo pneee cea melodic) 

OE ct ae polGE Ado oes = _.B. minor(  ) 
eee GAP BD. BPE APD cs Stab minor () 
a i Nie aear: = oe minor ( h ) 
CE joaditlen URS che ai 2) yamine oi 
Ss Ls en ee: minor () 
eee FY GTA Bee. 1 eee Sg gas minor ( 
NS OC a Laer ere ee Sener wip bes Shek minor ( 
ee RS Wea oe ote oes minor (_) 
SS a) ae sk Aa as eine minor (_) 
a: pina G8 Goes ater e ees) minor ( 


(Note : There are 5 harmonic and 5 melodic minors.) 


Grade 3 


& Name the keys, then copy the passages using key signatures. Remember to insert the necessary accidentals. 


Key 


Key 


Key 


Key 


Key 


Grade 3 


29 
@eeeeeeeeeeseeeeeeeeeeeeoeeeeeaeeeeeeeaeeeeaeeeeeeoeeeocneeeoeoeoeoe eee eo eee * 


Key 


Key 


Key 


Grade 3 


ey four-bar Rhythm 


ANACRUSIS — - an opening phrase which does not start on the first beat of bar 1. 
In such cases, the number of beats in bar 4 plus the beats before bar 1 add up to a full bar. 


Therefore, in time, a four-bar rhythm contains 12 beats and in t time, 
a four-bar rhythm contains 16 beats, irrespective of which beat it starts on. 


Below are examples of rhythms : 


1) TRS See ee 


The 2nd half is the exact repetition of the 1st half. 


Pare re Prana fee 


The 2nd half may be nearly the same as the 1st half. 


is I 


Anil dd 2 ee. eee ee 


The 2 halves may start similarly. 


Lider e 


There may be rhythmic repetitions used in other ways. 


Mitr Ebi | 


iCUsSl2 Pie Pe 


This rhythmic repetition is an example of the "ready-steady-go" principle. 
A pattern is played 3 times with the 3rd one continuing. 


bilde Ds bce eS aie ee 


Here, there are no repetitions at all. 


Grade 3 


@® Compose four-bar rhythm beginning as follows. 


oF Pa 


ore 


- 
ae 
of dM 
mn § Soot 
0% A |. 


‘eral 


ee Include each of the following in a four-bar rhythm, though not necessarily at the beginning. 


oF) |i 2 
8 


Ps as 
3 


Intervals 33 


In Grade 3, intervals of the 4th, 5th and 8th degrees are perfect irrespective of major or minor scales. 


Major 
i Perfect 4th, Perfect 5th, Perfect 8ve 
Minor 


To determine intervals 


1. Count the interval. 
2. Look at the bottom note as tonic of a major key. 
3. If upper note is found in that key, then it is a major interval; if not, it is a minor interval. 


Examples: 
1. Count the interval - —_________ 6th 
2. Treat the key as C major. 
e ©pDeEF G@Bec 
Cc f minor 3. "A" is found in C major. Interval is major 6th. 
4. As actual note is C#, interval is reduced to minor 6th. 
1. Count the interval - __———C*éS/the 
2. Treat the key as C major. 
Se @©odeErFGA C 
C minor 3.  "B" is found in C major. Interval is major 7th. 


1. Count the interval - —__________ 7th 
2. Treat the key as A maior. 
(A) B cho = FEG@Da 
o "GR" is found in A major. Interval is major 7th. 


1. Count the interval - __________ 6th 
2. Treat the key as A major. 
(A) B cto E© FE GEA 


3.  "F" is not found in A major. Interval is minor 6th. 


For checking purpose 


This is a fast method to check intervals. It applies to all keys (major or minor). 
After the tonic is minor 2nd, followed by major 2nd, minor 3rd, major 3rd, perfect 4th, augmented 4th, etc. 


Remember this pattern : 


minor Major minor Major, Perfect Augmented Perfect, minor Major minor Major. 


m2 M2 m3 M3 P4 A4 P5 m6 M6 m7 M7 


= minor 

= Major 
Perfect 
Augmented 


Grade 3 


eeeoeeeseeeeeeeeseeoeoeaeeeeeeeeoeeeaoeeeeeeeoeeeeeeeeeeeenee2e2e2e82e020202028088028080808 


@ Name the following intervals. 


Fe minor F minor G major A minor 


D minor B b major C major C minor 


Scunnceancuaspaacsonssenens = gj “| ‘SeseeeasadnamecceepNeceseea i cl | © 4 || W“wostessemacehWeuemsumaninmm? © ° ##. | | | |<) a \gimm\@wimtnialp(ehiwinkian ies eee 


~ Check your answers using the keyboard below. 
(mMmMPAPmMmM) 


Grade 3 


SOSSSHSHSHSHHSHSHSHSHSHSHSHSHSHSHSHHHHSHHSHSHSHHSHHHSHHSHSHHSHSHSHHHHOHSHSHOKSHSHHOOOHSHSSSESEES 


2.) Name these intervals, the lower note being the tonic. 


3.) Write the intervals above the tonic notes. 


(a) 


(b) 


minor 3rd 


perfect 5th 


minor 3rd 


major 6th 


perfect 4th major 3rd 
perfect 4th major 2nd 
perfect 5th major 7th 
minor 6th major 7th 


Check your answers using the keyboard below. 
(mMmMPAPmMm™M) 


Hhidghdkd 


(P) 


major 7th 


a 


major 6th 


major 6th 


eee 


minor 3rd 


Grade 3 


Simple Phrase Structure 


In Grade 3, pupils are expected to know the basic types of phrases. 


A melody may consist of four phrases: 


- four 2 - bar phrases 
16- bar melody - four 4 - bar phrases 


bar melody 


8 


To spot phrases 


Phrases in a melody often start with the same rhythm, or rhythms which are nearly the same. 


Look out for repetitions or similarities. 
2. A phrase usually ends on a longer note. 


le 


ao Add square brackets to show the phrases in each melody. 


Grade 3 


SS Se ee 


2S 
SSS SS SSS 


ea ©Performance Directions 


Italian Terms - Grades 1 & 2 


a 

a tempo 
accelerando 
adagio 

al, alla 

alla marcia 
allargando 
allegro 
allegretto 
andante 
andantino 
assal 

cantabile 

con, col 
crescendo 

da capo (D.C.) 
da capo al fine 
dal segno (D.S.) 


decrescendo 


diminuendo (dim.) 


dolce 


e, ed 


espressivo (espr.) 


fine 

forte (f ) 
fortissimo (ff) 
fortepiano (fp) 
giocoso 

grave 


grazioso 


Grade 3 


at, to, by 

resume the normal speed 
getting faster 

slow 

to the , in the style of 

in the style of a march 
broadening 

lively, fast 

slightly slower than allegro 
at a moderate pace 
slightly faster or slower than andante 
very 

in a singing style 

with 

getting louder 

from the beginning 

from the beginning to the end 
from the sign % 

getting softer 

getting softer 

sweetly 

and 

with expression 

the ons 

loud 

very loud 

loud, then soft at once 
gay, merry 

very slow, solemn 


gracefully 


larghetto 
largo 

legato 

lento 

ma 
maestoso 
meno 

mezzo 
moderato 
molto 
mosso, moto 
meno mosso 
non 

piano (P) 
pianissimo (PP) 
piu 

poco 


presto 


rallentando (rall.) 


ritardando (ritard.) 


ritenuto (rit.) 
senza 


sforzando 


sforzato (sf, sfz ) 


simile (sim.) 
sostenuto 
staccato 
tempo 
tenuto 
troppo 


vivace, vivo 


less slow than largo 
slow and stately 
smoothly 

slow 

but 

majestically 

less 

half 


moderately 


much 


movement 
slower 

not 

soft 

very soft 
more 

a little 

very fast 
getting slower 
getting slower 
hold back (slower at once) | 
without 


forced, accented - 


in the same manner 
sustained 

short, detached 

the speed of the music 
held 

too much 


lively, quick 


as >, Ye 


Italian terms - Grade 3 


adagietto 

ad libitum (ad lib.) 
agitato 

alla breve 

amore 

anima 

animato 

ben 

brio 

comodo 

deciso 

delicato 

energico 

forza 

largamente 
leggiero 

marcato (marc.) 
marziale 

mesto 

pesante 

prima, primo 
risoluto 

ritmico 

rubato, tempo rubato 
scherzando, scherzoso 
seconda, secondo __ 
semplice 

sempre 

stringendo 

subito 

tanto 

tranquillo 

triste, tristamente 


volta 


rather slow (but faster than adagio) 

at pleasure (speed and manner of performance left to the performer) 
agitated 

2 minim beats ( ¢, 5) 

love (amoroso: loving) 

soul, spirit (con anima: with feeling, spirited) 
animated, lively (animando: getting more lively) 
well 

vigour (con brio: with vigour, lively) 
convenient (tempo comodo: at a convenient speed) 
with determination 

delicate 

energetic 

force 

broadly 

light, delicate 

marked, accented 

martial (in a military style) 

sad 

heavy 

first 

bold, strong 

rhythmically 

robbed (with some freedom of time) 

playful, joking 

second 

simple, plain 

always 

getting faster 

suddenly 

so much 

calm, tranquil 


sad, sorrowful 


time (prima volta: first time) 


39 


Grade 3 


METRONOME ITALIAN TERM MEANING 


andante at a moderate pace 


moderato moderate speed 
allegretto a little slower than allegro 
allegro lively, fast 


vivace lively, quick 


presto very quick 


prestissimo 


as fast as possible 


NOTE: The above is an approximate reading on the metronome. 
Not all metronomes give the same reading. 
However, it is safe to assume that: 
below 76 is slow 
76 - 120 is moderate 
120 - 168 is fast 
above 168 is very fast 


aS) Underline the Italian Term which would best indicate the speed given. 


(a) J =138 (i) lento (i) allegretto (i) presto 
(b) J =126 (i) allegro (i) adagio (ii) presto 
(6) J, = 88 (i) allegro (i) andante (ii) presto 

(a) )=120 (i) largo (ii) andante (ii) allegro 
(e) J = 90-100 (i) allegro (i) lento (i) andante 
(t) 4, = 108 (i) moderato (i) presto (ii) adagio 
(a) J = 126-138 (i) presto (i) allegro (ii) moderato 
(h) J =170 (i) lento (i) andante (ii) presto 

(i) J =45 (i) vivace (i) largo (i) moderato 
(i 2) = 100 (i) andante (i) allegro (i) presto 


Grade 3 


41 


OOOO ee eee ee eee eee errr rr rrr ere rr rrr rr i 


; i 
| @ ive the meaning of these terms and signs. 


¥ cantabile - 


fey General Exercises 


@ Look at the melody, then answer the questions. 


(a) What is the time signature ? ................ 
Underline the words that describe it. 


simple compound duple triple quadruple 


(b) Name the degree of the scale of the first note. ............ 

(c) Which is the loudest note? _............. int Dates eee 

(d) Which bar has the same rhythm as bar 2 ? Bar............ 

(e) Draw a circle round the 5th degree of the scale whenever it appears in bars 1 - 4. 
(f) Draw the rest required to fill up bar 8. -— 

(g) In which bars is the key-note not used ? Bars. .......... jabs anGin eae: 

(h) Which bars contain the first 4 notes of the scale ? Bars .......... ANG coe redevexs 

(i) Give the meaning of the following. 


we 56 SAN ae eee, ae ae es eee te legato 27 a MT esd SRT Rt ee 


(j) Rewrite bars 5 - 8 without using a key signature. 


Grade 3 


EE 


23) Look at the melody below, then answer the questions. 


(a) 


(i) 


How else can the time signature be written ? ................. 


NERC OP THMG SHE 2. 2. sctevscccsececcssceuseduccovcececstsvecctneesees 


Name the interval of the last two notes in bar 2. ou... eee 


How else can = be written ? — 


Name the notes that are accented. ............. 1 OSE NG eorccecceee =: 

Which note in the scale is not used at all ? ............. 

Give the pitch name of the highest note. __ ............. 

Draw a circle round three notes next to each other which belong to the tonic triad. 


Give the meaning of the following. 


Rewrite the rhythm of bars 1 - 4 halving the note values. 


. 
A 


43 


Grade 3 


& Look at the melody below, then answer the questions. 


(a)’ Name ‘the key. scccccc ct ecesccsceeesccoeceee 
What is its relative MINOF ? .........eeeeeeesteeeneeeeeteeees 
(b) Name the degree of the scale of the first note. ................. 


(c) In which bar is the melody repeated ? Bar 1 - Bar ............. 


(d) Write a rest equivalent to : 


2nd note of bar 3 — note in bar 8 — 


(e) Name the intervals marked | ie 


(f) Draw a circle round the 4th degree of the scale whenever it appears in bars 1 - 2. 


(g) Rewrite bars 5 - 8 without using a key signature. 


Grade 3 


45 


4.) Look at the melody below and then answer the questions. 


(a) 


(b) 


(c) 


(d) 


(e) 


(f) 


(h) 
(i) 


Andante 


Name the keys found in : 


BS AL SEND ee Berne ofa cas nacevsensrsnces SAS terest sess) ceseenaadeceeeews cess Bars!5216-222) cc .ecee eee 
Which note is the longest ?_ ............. InDan ese 2 

Write a rest equivalent to the first note of bar 1. — 

Name the highest note. ............. 


Name the lowest note. _............. 


Describe the time signature. (simple, compound, duple, triple, quadruple) «.............eeeceeeeeceeeeeeeeeeeeceeeeeeeeeeees 


How else can it be written ? == 


What is another name for this time signature ? ........... ee eeeeeeeeeeeeeeeteees 
MUUIAERIOES AMOAVIEC TNGAN 8 o.-n.cennsncencencncceoznnoncseccssceceoccecsnssaceoceccscescnss 

WTO OGSIGOICEMMGAM 27.) ewteccacenesoucccucccegesvassv-essesssceescesercvoreeeesnarroase 

Which are the two bars with un-repeated rhythms ? Bars. ............ Ue Neecereneeeare 
Add [ |: marks to show the phrases. 


Rewrite bars 5 - 8 using a different key signature. Exclude unnecessary accidentals. 


Grade 3 


a Revision 45 
eoeeoanuveg0eaenee eee eoeeoeoevoeoeoeseeoeeeeeeoeeeeeeeeeeeeeeeeeeeeeoeeeeeeee8 eee 8 


Ge Write the notes with the correct grouping for } and § time. 
Complete the last bar with rests. 


(a) Je DD ae IS es Sieg Sal ere ee el eae | 


) DOD Dob Po ge DS eee eee | 


@ Write the notes given by the degrees of the scale using rhythm shown. 


(a) G major 


Pla nis a? mee nce he) Bee he bac veal pe 


1st Sth 5th 5th 4th 3rd 2nd 1st ist 6th 6th 6th 


Grade 3 


Serine Fr. 


eas ae 


a — 


47 


@ Name the keys of the following tonic triads 


(a) 


ES Describe the following intervals, giving the type (major, minor or perfect) and number. 


The key is F minor. 


The key is E b major. 


Deere eer neiatdsdsnrivecevecsscuccsnassansovdaresecsoqenses Ts RiscenrctacevansSeveses odacanatuecengsdenstunetewemseteantees 
RM eat se asiaseersecesicenseonevenssacesenvscenseesioves Ds egae eceennncxsrndanentopocceens vans sane ene ner 
SSN ey eg c do esaciiecoseieiacrstcniinenseeeesees es Bu Sivievdsssotbeeasecsbcastensiecsutuenqssactadesacausessemrsaes 
eee renege eats veers desacpusueCeseivensesedeosoue Dr bo OSacececec once eae Uy BCcEIC pga sates oo Haesna aerate Dsbepen 
Perris oisras sists ackvnonsypeccnssasoryeeeeeseenes De ceseseseneeeeesnsaceneneessnsnecessnsnsenscensnssasoenenenenes 


Grade 3 


@ Add the correct clef and key signature for each of these tonic triads. 


SS SS 


A major ce minor Bb major G minor E minor : 


— tS SS 


E major Fe minor A L major C minor F minor 


a Write a note above each of the given notes to form the named intervals. 


minor 6th major 2nd perfect 8ve major 6th minor 7th 
perfect 4th major 3rd perfect 5th minor 3rd minor 6th 


& Add a rest or rests at each of the places marked * to make the bars complete. 


(a) 


(b) 
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Proper countries or in boxes where provided on the map 
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° Strings 
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ANSWERS 
Know your composers 
* Baroque period (1600-1750) ...... 
* Classical period (1750-1830) 
© Romantic period (1830-1900) 
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Know your composers (Part 
Know your composers (Part 3)... 
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* Strings 
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Know your Orchestra Poster... 
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Can you match the composers With their nationality (country)? Write in their names either in their 


Know your composers 1 Abeniz 8, Franck 15, Mussorgsky 22. Schumam 

© Baroque period (1600-1750) 2. Berlloz 9. Granados 16. Nelsen 28. Sibelius 

* Classical period (1750-1830) O04 SieeD 1G, Grieg Ths, iced AEN DEA! 

, : E 4. Brahms tL Holt 1. Rachmaninov 25. Tchaikovsky 
. . 
Cae ere soa NI SOL 200) oo 5. Chopin 2. Lezt 19. Rossini 26. Verdi 
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Know your composers (Part 2) -08 7. Elgar 14. Mendelssohn 21. Schubert 28. Waarer 
Know your composers (Part. 3) -10 5 


Suitable for GRADE 3 onwards. 


A different approach to 
introduce composers by 
using maps. 


Instruments of the orchestra are 
illustrated very clearly for easy 
identification. 


A pull-out centrefold of the 


orchestra for wall-framing. 


Answers provided at the 
back of the book. 


3. Romantic Period (1830-1900) 


Chamber Music 


KNOW YOUR ORCHESTRA 
The number of players in an orchestra (6 not fixed, a 
Jot depends on the musie to be performed 
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Grade 1 to Grade 5 contains exercises which are organised in a progressive manner to help students revise more systematically. The exercises in each chapter are presented in the various formats which are commonly found in the theory 


examinations. In addition, the level of difficulty of the exercises is parallel to the standard of the questions in the examination so that the students are able to gauge their ability and thus be more receptive in the learning process, 


Grade 6, 7 & 8 is written specifically along the requirements needed to cover the musical aspects necessary to answer questions based on musical knowledge. 
It is recommended that these books be used for revision after the theory syllabus is completed but before the students embark on the past-year examination papers. 
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MPC-3001 (80pp.) * Easy to follow explanations MUSIC MPI-4004 (40pp.) MPG-4010 (96pp.) * A stimulating book to 
3 in 1 book covering the three of the different styles in 20th by H. S. Yong This second book in the ; ae ' introduce the very young 
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Figuring the Bass 

Bach's Chorale 

Trio Sonata 

* Easy to follow and step by 


* Composers listed under the 
different styles 

* 8 exercises with music 
scores of the different styles 


This workbook guide provides 
a fascinating insight into the 
world of music by looking at it 
from a very different angle. 


beginner to the world of 
music scores. Questions set 
are at a very simple level with 
answers available at the back 


perspective the development 
of the orchestra throughout 
its entire history with facts in 
point-form for easy reference 


player to the wonderful 
World of Music 

There are short original 
pieces to play which also 


step approach + Suitable for Grade 5 Maps are used to introduce of the book. There is also and remembrance. This encourage a different to help st 
+ Precise, detailed and straight onwards composers while instrumetns plenty of reference material in publication will be of approach to the Grade exél 
to the point of the orchestra are illustrated the front part of the book. immense help in answering development of technique 


+ Many 'real' musical excerpts, 
some of which are taken 
from past exam papers 

* Can be used as a 
supplementary book with 
other Grade 7 ABRSM titles 
or as a stand alone 

+ Answers provided 


QUIDELINES ON 


very clearly for easy 
identification. It is more of a 
fun and games book as all 
answers are given at the back 
of the book. An excellent 
book for introducing young 
children to the world of music 
(suitable for Grade Three 
onwards), 


The music scores have been 
carefully selected _ to 
represent the characteristic 
style of each period in music 
and to provide an easy-to- 
follow progress and 
development of Western 
Classical Music from 1600- 
1920s. 


exam questions regarding the 
orchestra and _ orchestral 
instruments. 


An Essential Supplement to 
the usual Primer and Music 
Books. For use during, or 
between lessons. FUN TO 
USE and INSTRUCTIVE 
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meet the requirements of 
candidates _in answering 
Questions 4 and 5 of the 
ABRSM 1992 syllabus for 
Grade Six, Seven and Eight. It 
is also. suitable for certain 
sections of the LRSM Aural 
Awareness Paper. An ideal 
book for guidance in identifying 
and understanding the music 
of the various composers 
throughout the periods of 
musical history. A cross- 
reference of composers listed 
under countries can be found 
at the back of the book. 


how European music has 
developed since the 1600s 
and it covers all the periods 
and movements in music 
required by most examining 
syllabuses. It complements 
the other two books in two in 
the series. The list of 
composers in cronological 
order at the back of the book 
will prove to be an invaluable 
guide, 


GRADE 6-8 : MPG -4006 (48pp.) 


This book contains more 
terms which are not found in 
"Identifying Music Scores". 
This book explains these 
terms with examples taken 
from original works to 
highlight the explanations. 
Some exercises (with 
answers given) are available 
to test the reader's abilities. 


the skills developed by 
exercises, just like other less 
creative disciplines. The book 
which is graded for students at 
the 6, 7, 8 level guides the 
pupil through a series of simple 
and easy to follow steps 
followed by consolidation 
practice and _ exercises. 
Students following the text also 
become familiar with the 
analysis of melody: its 


character, direction and implied 
harmonic structure. The 
author hopes that students 
working with the series, will not 
only find success in the exams 
but also discover their potential 
as composers. 


Guidelines on Harmony is to be use with Workbook on Harmony 
(one each for Grade 6, 7and 8). It is a continuation of Guidelines 
and Workbook on Triads, Intervals and Transposition (for Grade 1 
to 5). This series provides the very basics of hamony and the so- 
called "rules" of Harmony are kept to a minimum but with 
exphasis on the most important points to give a thorough 
understanding of each topic. The exercises are carefully graded 
and must be worked at the points suggested. At the end of it the 
‘student can move straight into the exercises given in the 
Associated Board's Music Theory in Practice or other boards of 
theory examination. It is harmony written in the simplest possible 
way to make the teaching and learning of hamony less 


GUIDELINES TO PIANO 


technique. Don't despair, Eric | 


Mcdonald's companion book « 


(under the RHYTHM Concept 
Series) takes a clear and 
constructive look at the resons 
for figured bass in harmony 
traning and takes the student — 
through the methods and 
techniques methodically and 
thoroughly. This 18th, century 
method of musical shorthand ca 
n provide the student with a ~ 


simple and systematic ‘set! of ; 


procedures for the correct 
setting and planning of hg 

The author sets these ou 

and systematically in ti 

Like melody writing, 
procedure and consol 
exercise format is used = 
all, there aren't that 


THE ART OF BEETHOVEN figures, and like maths 
by Peter Dimond INTERPRETATIONS you know how they | 
Grade 6-8 by Siglind Bruhn you're home and dry. 
VOLUME 1: MPA-4004-01 (128pp.) Grade 6-8 


VOLUME 2: MPA-4004-02 (152pp.) 
An excellent reference book containin 
descriptions of all types of musical 
compositions from the 16th. 


onwards. 
reference, each 


included). 


Listed alphabetically for easy 
pe of composition also 
comes with it's reference list of composers 
and their works (year of composition 


century 


learned just as easily as the technical ¢ 
that are essential to the freedom! 
expression. This text provides a clear s 
of all aspects of performance on the pian 


MPG-4001 (184pp.) 
This book is for everyone who plays 
piano and aspires to perform better - { 
advanced students seeking better grade 
young professionals. Stylistic expressio 
mood, colour depth and structure car 


